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Internationale Iauis Spohr Gesellschafr These are new critical editions which provide both scores and pans, Garland does
not attempt tltis, but just provides facsimiles, for the most part, of old scores. One good point is 0rat there is very litde
overlap with the two earlier series, Martin Wulfhorst also praises the fu[ and informative introductions by Clive Brown to
these volumes. He pays tribute to Dr Brown's geat knowledge of Spohr's music and his personal efforts to revive sorne.
He does say that he would like to have seen references to some of the major dissertations in Gerrran concenring Spohr, such
as that by Hans Glenewinkel about Spolr's chamber music for stings-

He singles out for special praise Volurne 1 in which Jonathan Stacey prcvides a new handwrittm score which sho*s both
the oliginal version and the additioru of the 1852 revision of Fa6r. This also has aa informative introduction srd critical
notes about the text He does wonder why Pidto 1,on Abano was chosen for the selies rather ,,:rar^ ktnir und Anr. He
comtnents that dle handwritten score of the Firt Symphony is hard !o read. We now have eymphonies I to 7 available in
prinr Will conductors now be rnore willing to coruider tlern for their concqt proglammes?
Martin Wulfirorst consi&rs that Spohr's most successful area of composition was tlnt of coaceros. A larger !,roportion of
them come in the early part of Spok's caeer which he fmds the most successftrl. He questions wheths the Garlsd clpice
of 0rc Concert rte fo, Violin and Cello. WoO 11, and the Violin Concertos 10 and 12 is the most suitable. He would ]ike
to see a nurnber of newly edited scores and sets of parts for the conceros.
He thinks that the volume of lieder is a paticularly valuable contribution to the appreciation of Spoh( as it c$tains all rlrc
songs published in sets and a number of individually issued ones. Though tlrcre arc a proportion of tarne drawing room songs,
there are also rnany real gems. He would have liked o have se.en sepa&te instrumental parts for Opp. 103 (claineD and 154
(violin) as well as sepaately pri ed and indexed song texts.
He declares rhat it is Spohr's chamber music that has been most widely revived h recent years and drat volumes 9 and 10
will orcourage this trend. Neverdreless, he reglets drat Spohr's violin duos and works rhai irclude tlre harp ale not
r€plesented here. These are the most original virtuoso works of Spohr's early period,
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Volume 9 covers a long span in Spolr's career, ftom the ftesh early quartet Op, 42 to the mellow Op.14l. Most of drc
works make geat demands on the lEst violin but the effort is amply repaid. The best of recent recordings show ihat these
worla can b,ring a valuable eruichment of the rcp€rtoie if they are peformed widr energy and understanding, There is a need
for more ses of parts in modem editions,
Martin Wulfho:st is not so enthusiastic about dre Chamber Music with Piano. He says rhat the aios have atuactive features
but are less inspired ftan the Piaro and Wind Quintet, Op.52, or drc later Septet, Op.147. He does like the Piarc Quinre!
Op.130, drough not all colulentato$ would agee dnt it is sup€rior to the Eios. He concludes by saying that 0re Garlsrd
Edition is on the one hand a milestone in dre Spohr Renaissance but on the orher hand also shows how much is still to be
done

o

make all the best parts of Spohr's output generally available.

UNCOLLECTED TOVEY - AN
UNLIKELY SOURCE
by Keith Warsop
dre articles by Sir Donald Tovey collected b fus Essays ia Musicai Aaalysis and in various entries by him in Coltbat's Cyclopaedia of Chamber Music his attiude o Spohr is rather patronising, This attitude stems pady &orn the inlluence of
Spoh's recorded views on Tovey's hero, Beethover\ ard pardy from Tovey's own feeling of superiority based on his
adherence to the aesthetic views of Brahms and Joachim.
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So Spol[ becomes his favourite whipping boy as in his comment on Spohr's sonara form "there is only
are times when even Tovey has to adrnit sheer mastery for insrance in the violin duos.

one", altlrough there

-

However, that Tovey could be g<rerous to Spohr when he was not tryhg !o stun his paders with his own brilliance and
mastery of paradox and epigram is shown in an article brought to our attention which slpeared rn tl]f- Country Life mag'E,ne
for September 28, 1967.
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In dris issue

a regular cnlwr1{I.,The Musical Scere by Stewart Deas (a Scottish conducrq who died in 1985 at lhe age of 81),
concenEates on Spohr, inspned by a rccent bloadcast of the Octet, Op.32. Mr, Deas says fiat the brosdcast, by ttrc
Prometheus Ensemble, sent him to his shelf of miniatule scores for "a very special copy" of tlrc nusic. He continues: "It
is a very specia! copy becsuse it odginally belonged to Sir Donald Francis Tovey who passed it on ro me in 1930, It was

not that he was finished with Spohr, but that his fiien4 the pianist Paul Wittgenstein [the ore-armed pianist who
commissioned a number of works for lrft Hand Piano and Orchestal, a Slnlu endrusiast, had shcrdy before gesented hirn
wifi a new copy of the collected chamber works, and he thought he could suitably dispose of his old copy by passing it on
to me."
The anicle continues:

"The copy has a number of pencilled notes, and aU mispinrc, of which there are many, have been carefirlly corrected.
Undemead the second half of the "[Hamonious] Blacksmith" drcme, Tovey has written "The Compleat Garbler", f66 it
is one of the odd &ings about Spolr's use of t}le drcme that he has left out pan of it.
"Over the movement as a whole, Tovey has winen" 'If Spohr mwt wdte fresh variatio,s on rhis theme why should he get
It's very frnmy. Still, t}ris is a very jolly movemenl' Spok makes coisiderable demands on the players
in these variaticns, particulrly the homs (AIan Civil and Barry Tuckwell on the koadcast occasion, and 0rereby impeccabld
and the violin (Max Salpeter, taking all in his stride) but the 'mistakes' in the tlerne are difficult o explain unless it was
the theme all wrong?

simply a case of faulty recollection, The frst movement Tovey prcnounced excellent, ard of the Menueto he writes: 'There's
real gerdus and romaace in this movemenl'

At t]rc end of drc work he has scribbled: '()rre can't help sharing in Chopin's youthful a&niration for this work. It is capital
fun; and very curious.' The rcference to Chopin is typical of Tovey's retentive and cross-referring memory for it comqs ftom
a single sentence ia one of Chopin's lett€rs dated Warsaw Ocmber 3, 1829: 'Yesterday they played, among odrer thing+
Spoh's Octet; lovely, exquisite'. "

