FRANZ LACHNER.
Symphony No.1 in E flat major, Op.32
LOUIS SPOHR.
Symphony No.2 in D minor, Op.49
Singapore Symphony Orchestra conducted by Choo Hoey
Records International 7004-1 (digital stereo)

Louis Spohr wrote his second symphony in March of 1820 when he was almost
thirty six years old.
Composed for the London Philharmonic Society, the
work was premiered on April 10, after only a single hurried (parts rushed
to the players with the ink still wet?) rehearsal earlier the same day.
Nevertheless, Spohr seems to have been quite satisfied with his new
symphony, not only with the performance, but with the quality of his own
craftsmanship in the work itself.
This must have been quite a relieJ:'to
him as he had been expressing doubts that "the creative power of his
youth" was "on the decline".
He need not have been concerned - the
symphony was a fine one and was particularly well received by the audience
which enthusiastically encored the scherzo.
Although it is a work from the first full flush of Spohr's maturity a$ a
composer, there are still several streaks of impetuous vim and vigour in
it.
To be successful, a performance of this work must at times be
willing to relinquish its sense of mature dignity and command in favour
of more youthful exuberance.
The recorded performance under review here
strikes a marvellously convincing balance between these two opposite
expressive poles.
Conductor Choo Hoey galvanizes his Singapore Symp~ony
Orchestra into an emotionally committed response to this symphony the
equal or better of any commercially recorded performance of a Spohr
symphony to date.
Maestro Choo'sfledgeling orchestra (a mere six years old when the
recording sessions took place last year) acquits itself admirably on
a technical level as well.
It is good that it does as this recording
is really quite awesome in its transparency and clarity of detail.
The
music is played with style and elan, all the repeats are taken, in fact,
one could hardly ask for anything better save that the SSO were a true
world-class ensemble.
It is not, but this in no way detracts from the
impact upon the listener that the SSO's performance of this Spohr symphony
is sure to have.
If the next six years see as much development as the
first six, the SSO will be well on its way to becoming a serious contender
on an international level.
Franz Lachner's first symphony on the other side is a really delightful
"find" and receives a performance virtually the equal of the Spohr.
The
infectious spirit of Schubert and Rossini pervades this charming work
Which, nevertheless, contains enough of Lachner's individuality to keep
the listener guessing just who on earth could have composed the piece
in question.
A perfect companion to the Spohr: let us hope we hear
more of both composers from Records International soon.
Pressings, from direct metal masters, are by Sonopress of West Germany
(not Teldec, as mentioned in the preview article in Newsletter No.51)
and have satin smooth surfaces.
This, coupled with the spaciousness
and clarity of the recorded sound, makes for superlative listening.
The record is due out on compact disc soon, but could only result in the
nth degree of improvement over this wonderful disc.

The record is available on the Marco Polo label in Europe and Asia.
In
case of difficulty obtaining it, please write to Mr.David Nelson, Records
International, PO Box 1140, Goleta, CA 9.3116-1140, U.S.A..
He will be
able to quote price + postage rates to anywhere in the world.
Robert Jordan

One of the most substantial publications issued in 1984 to coincide with
the bicentenary of Spohr's birth was the book 'Louis Spohr - Festschrift
und Ausstel1ungskatalog zum 200. Geburtstag' edited by Hartmut Becker
and Rainer Krempien and sponsored by the Internationale Louis-SpohrGesellschaft and the Staatsbibliothek Preussischer Kulturbesitz in Berlin.
The Library had a major exhibition of items to do with Spohr in 1984.
For anyone able to read German and wanting to find out more about Spohr
this is a most rewarding volume.
The contents are:Folker G~thel
Der Romantiker Louis Spohr
Hartmut Becker
Einflftsse musikalischer Traditionen
in Louis :$pohrs Braunschweiger
Jugendjahren
Maurice Powell
Louis Spohr uhd die Harfe
Dietrich Greiner
Die Rolle des Rezitativs in den Opern
ISpohrs
Rainer Krempien
Louis Spohrs p~dagogisches Wirken
Wa1ter Ederer
Louis Spohrs Besuche in Berlin
Louis Spohr und Amalie von Sybel
Edmund Spohr
Spohrs Populari t~tin England
Clive Brown
Spohr und die russische Musik
Paul Katow
Werke von Louis Spohr auf Schallplatten
Herfried Homburg
Bildnisse Louis Spohrs
There are 288 pages with 90 colour and black/white pictures, diagrams,
music examples and documents.
Those wishing to obtain a copy of this
fine book should either write directly to:
Georg Wenderoth Verlag, D-.3500Kassel, Br~der Grimm Platz 4,
West Germany.
or order it through me, sending £14, if you live in the U.K., or £20,
if you live in the U.S.A., Canada or Japan (cheques etc. payable to the
Spohr Society of Great Britain).

