it was exactly like this; informal music-making,
way, but with playing of a very high standard.

in a happy-go-lucky

The three Spohr songs -- WoO 119, Cassel 1850 -- were sung by a competent
singer, they seemed to be written for such a voice, for the vocal line
seems hardly to stray from a comfortable level; comfortable to both
singer and listener.
Perhaps this made the songs rather uninspired;
but then, I am not fond of such songs.) The Piano Quintet opus 52
played as four hands on one piano was, for me at any rate, preferable
to the real thing at the time, one is able to playa recording of that
as often as one wishes, and Mr.Mockwitz's arrangement benefited somewhat
by Martin's yarn of how his woodwind players opted out one by one;
leaving the flautist to join him on the piano stool:
The second half was devoted to the music of Ferdinand Ries (also born
in 1784), a diet helped no doubt by the interval glass of wine.
The
Rondo Elegante, opus 122, which had Martin Eastick confessing that he
would rather not start, was followed by a Sonata Sentimentale opus 169
for flute and piano, and the concert ended with another four hands work,
the Sonata opus 47.
Simon Ballard played the second piano parts,
also the flute, whilst the mezzo was Karen Lindfield.
At the end of
it I say, "Bravo:
Encore~", and all in all the music was greatly
enjoyed; even by my niece who visibly shudders at the mere mention of
composers such as Spohr and Ferdinand Ries.

One of the most attractive and inspired of Spohr's choral works is his
setting of the poem 'Vater Unser' by Mah.lmann. -This was composed in
1829 for soloists, chorus and orchestra.
As with most of Spohr's
choral works the words were translated into English by Edward Taylor
and the work was published in this country by Novello & Co. with the
title 'The Christian's Prayer'.
The keyboard arrangement for the
vocal score was made by Vincent Novello.
The setting is divided up
as follows:No.1
Chorus. - In Heaven, 0 Jehovah: is fixed Thy throne.
No.2
Soprano solo & Chorus. - Thy love is every morning new.
Chorus. - Thy boundless grace, 0 God~ we praise.
No.3
No.4
Soprano solo & Chorus. - All-gracious Father, heaven's
high Lord~
No.5
Chorus. - 0 may Thy will be done on earth.
No.6
Duet & Chorus. - 0 clothe our valleys with ripening corn.
Soli & Chorus. ~ 0 Lord, by heaven's bright armies
No·7
surrounded.
No.8
Bass solo & Chorus. - Thee, Lord: Thycleatures own Chorus. - For Thou art Lord.
No.9
A favourable review of this work appeared in the Allgemeine Musikal~sche
Zeitung in August 1831:
Many friends of true musical art will no doubt remember similar
noble works from those better times for sacred music, when such
masterpieces were more frequently heard and were regarded as the

jewels of our concerts.
Right from the start the first movement moves the soul and its
truth of feeling makes a profound impression; an agreeable
performance will give pleasure as long as humanity does not
completely lose its sense of what is beautiful.
Its natural
goodness will not allow this to happen, however much it also
forgets itself at times.
It can be in too much of a hurry and
let itself be stupefied, but it returns to the blessing of what
is good.
This indeed is what we hope for this w9rk as well.
OUr attention is claimed by both its intellectual power and
feeling expressed in the natural manner which is particularly
characteristic of the composer and which distinguishes him.
The first petition is sung with gentle cheerfulness; this would
hardly correspond with the subject matter, if the composer had not
understood how, through the harmonic twists he loves, to add to
the amiable t manner a necessary, and therefore fitting, shudder
of adoration at the invocation of the Almighty's name.
The
thlr-a'movement, extendedby--repetitions, ushers in a more dignified,
calm and confident joyousness of feeling.
The beautiful vocal
line is emphasised by the richer figuration of the instrumental
accompaniment.
Particularly effective is the way that the
superb choice of harmonies brings a penetrating insight into the
biblical words, as indeed should be the case.
In the third petition (Larghetto ~ ) the solo soprano calls down
the angels of Heaven to Earth, while the choir diffidently and
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quietly praises the
all-embracing wisdom and
power of the Everlasting,
conscious of the weakness
of Mankind, as it wanders
in night, only able to
obtain salvation from
above.
The elegaic song
full of feeling moves into
the major key, bringing a
more joyful mood, and leads
to the words of the third
petition in a ~hort fugal movement, which we would have gladly
done without and seen exchanged for something else.
The following duet "Lass Aehren reifen im Sonnenstrahl" is very
attractive and with what simple dignity the petition itself is
introduced by the chorus:
The Adagio for the four soloists with
echoing chorus, in which only very few notes of accompaniment by
the orchestra are heard, mostly in rhythmic figures, is so expressive
of humility and so attractive in its fervour, that it could scarcely

ever be heard without making an impressive effect.
No less full
of feeling is the bass solo with choral entry for the seventh
petition, which is foJlowed at once by the Allegro in ~ time with
a powerful and skilfully executed fugue, portraying confidence
and faith.
CHoRC:,.-FOR THOU ART LORD.
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The splendid
instrumentation is
simple and noble,
nowhere in the least
overloaded, yet extremely
effective.
Everywhere
one recognizes the
Master's sure touch.
Just in the same way it
is also not unnecessarily
difficult, becaus~ it is
not turgid; its beauty
is not measured according
to its Turkish adornments,
weighed according to its

bulk, valued for its deafening noise, nor looked at with dazzled
eyes.
Only very rarely are all 23 lines filled with notes and
very rarely is the whole orchestra at full cry.
Such skilful
economy is successful.
A clamour of sound is easily made, but
music is better.
The piano edition is so simple and playable and yet at the same
time supports the vocal lines so well, that it leaves nothing to
be desired.
It is by Gampon.
The printing is veryclear.
Even
if we also noticed a few printing errors, they are of such a kind
that they scarcely need to be pointed out.
So it is with great
pleasure that we draw the attention of the musical pUblic to a
work that should be given a hearing frequently and in every region.
How can one hesitate for a moment, let alone for years, between
foreign jangling and such gifts of the Muses?
Certain~ it gives
no scope for dancing or frenzy.
A week ago the work was given
in Erfurt at the second great Music Festival of the Th~ringisch-SAchsischer Verein.
May it be heard in all regions of Germany
and achieve the success it deserves:
The only version of this splendid work that is available at present for
the listener is a tape recording with rather poor sound quality of a
performance of the German original, but with some cuts.
This is,
I think, taken from a concert in 1959 for the Centenary of Spohr's
death.
It is still enough to enable one to feel its quality as a
work well worth reviving.

Spohr enthusiasts looked forward to 1984 with high expectations of some
significant additions to the composer's recorded repertoire.
In the
event the initial reaction is one of disappointment - nothin~ from the
operas; no violin concertos; none of the better symphonies apart from the
duplication of No.3; no Lieder; none of the string quartets and quintetsJ
no piano trios; no overtures in C minor, Macbeth, Faust, Pietro von Abano
or The Alchymist.
On second thoughts a more balanced view must be taken.
At long last
the much-awaited recording of Die letzten Dinge has arrived; the complete
Double-quartets have been recorded and await issue at the time of
writingJ a complete set of the Clarinet Concertos performed by top rank
artists has just become available and in Germany, at least, a couple of
string quartets and a string quintet are scheduled.
We re~drd the absence of Spohr's best violin concertos as the biggest
setback of the year.
Performances of these would do far more for his
reputation than any amount of symphonies, yet the virtuosi of today shun
them almost completely.
Only the much-recorded Gesangszene ~eeps
appearing and the latest, on ORFEO s046831, is an arrangement for flute
and orchestra authorised by the composer.
The soloist is Andras Adoryan
with the Radio Symphony Orchestra of Stuttgart conducted by David Shallon
(coupling is a flute arrangement of Mendelssohn's E minor violin concerto)
and well though the work is played and recorded it is no substitute for

